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PHYLLIS WHEATLEY               FREDRICK DOUGLASS                      W.E.B. DUBOIS 

                              

JAMES BALDWIN                            BELL HOOKS                                CORNEL WEST 

          PHIL 199 for Umoja, Spring 2017   
Prof. Naomi Zack, Philosophy Department  
 

 
 

U - Some or all of the seats in this section are reserved for students in Freshman Interest 
Groups (FIG) or Academic Residential Communities (ARC) 

- Dept or Instructor approval required; check course details for effective dates. When 
approved, use the Add/Drop menu to add the course by entering the CRN directly 

 

                                              Course Data 
  PHIL 199   Sp St Black Resistance 1.00 cr. 
Repeatable. 
Grading Options: Optional for all students  

Instructor: Zack N  
Office:   239 Susan Campbell Hall 
Phone:   (541) 346-1547 

Office Hours: Tues 1-2:50 and by appointment  
 

Departmental Approval required  
Prereqs/Comments:  This is an ARC course. 

 

  
  CRN Avail Max Time Day Location Instructor Notes       
  36719 35 35 1500-1550 t 252 STB Zack N         

 

http://classes.uoregon.edu/pls/prod/hwskdhnt.p_viewdetl?term=201603&crn=36719
mailto:nzack@uoregon.edu
http://blogs.uoregon.edu/philosophy/profile/nzack/
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BLACK RESISTANCE – COURSE DESCRIPTION From slavery to Black Lives Matter, 
African American voices of resistance are insightful and inspiring. We will consider the 
thought of black writers as intellectual responses to anti-black oppression, with a focus on 
transformative discourse––texts that sustained and changed lives in their historical times and 
beyond. Over the first three weeks, readings will consist of excerpts from Henry Louis 
Gates’s account of Phyllis Wheatley’s encounters with Thomas Jefferson, Cornel West (with 
Christa Buschendorf), and James Baldwin in dialogue about racism with Margaret Mead. We 
then move on to Fredrick Douglass’s abolitionism, followed by Booker T. Washington’s 
accomodationism, and W.E.B. DuBois’s reconstructions of black identity in the era of Jim 
Crow. Next, bell hooks and ‘flipping the script” in terms of hiphop. In relating these sources 
to one another, themes of black identity, civil liberty, and moral equality will emerge as 
ongoing core concerns. The focus is on “ Why is History important?” and “What can be 
done?” Course work will consist of about 20 pp. of required reading each week, class 
discussion, and 4 one-page papers.  

      Course Objectives 

• Acquire a familiarity with key ideas and important thinkers in the history of African 
American resistance writing.  

• Critically engage these ideas and representative scholars by using critical and 
comparative methods of analysis, as well as contemporary cultural examples. 

• Contrast and compare these historical ideas of resistance with mainstream ideas about 
race during their times, and today. 

                 learning outcomes 

 Knowledge acquired of an American liberator tradition tradition and some of its 
paradigm examples and subjects. 

 Exposition, Interpretation, and Criticism of perspectives and analyses from students’ 
individual perspectives and those from their primary disciplines. 

 Ability to understand some of the complexities of anti-racist resistance. 
 Acquire a sense of literacy/competency about a tradition that is often neglected, in 

Black letters, as well mainstream intellectual life. 

 

 Requirements (See Appendix, A-D) 

GRADE Components four  1-2-page papers - 50%; Attendance and Informed class 
participation (you have done the readings before class and selected reading excerpts for 
all to read). 
 
PASS/FAIL Grading; UO letter grading upon request - C= 73-76, C+ = 77-79, B-= 80-82, 
B=83-86, B+=87-89, A-=90-92, A=93-96, A+=97-100 (-it’s possible). 
 
Absences  - You are allowed 1 free absence from class, which does not require a written 
excuse or advance notification, unless you are missing a due date for a paper. More than 1 
absence requires documentation to be excused. Otherwise, each unexcused absence will 
detract 5 points from your final grade. 
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Class atmosphere – mutual respect, no electronic devices (unless related to a disability 
or course reading), community building in the classroom. 

Late papers will be accepted but grades will be reduced. 

Reading sources: There are a number of complete sources on Canvas. You 
are not expected to read all of this material but please look it over. 
Beginning with Week 4, selections from these sources will be based on 
student choices. The reading for Week 1 is at the end of this syllabus and 
the readings for Weeks 1-3 are posted in one file on Canvas. Student 
choices of excerpts will be read for Weeks 4, 5, 6, 7, 8, 9 and announced the 
week before. 
 

  TEXTS 
 

Weeks 1-3 (required reading excerpts on canvas) 
 
Henry Louis Gates, Jr., The Trials of Phillis Wheatley (Full 
book available at Duckstore) 
 
Cornel West, Black Prophetic Fire (Full book available at 
Duckstore) 
 
James Baldwin and Margaret Mead, A Rap on Race (Full book 
available at Duckstore) 
 

TEXTS ON CANVAS 

Frederick Douglass, Narrative of the Life of Fredrick 
Douglass, An American Slave, written by Himself 
W.E.B. DuBois, The Souls of Black Folk; W.E.B. DuBois, 
“Conservation of the Races” 

Saul Alinsky, Rules for Radicals 

bell hooks, Feminism is for Everybody;“Postmodern Blackness” 
Franz Fanon, Black Skin, White Masks 

Booker T. Washington, Up From Slavery 

Naomi Zack, Applicative Justice: A Pragmatic Empirical 
Approach to Racial Injustice; White Privilege and Black 
Rights: The Injustice of US Police Racial Homicide and 
Profiling. 

StrunkWhite pdf, (on writing mechanics) 
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   COURSE SCHEDULE 

EXCERPTS ON CANVAS and FULL TEXTS AT DUCKSTORE 

WEEK 1  - Introduction and Gates, excerpt from The Trials of Phillis 
Wheatley (see end of syllabus)  

WEEK 2 – excerpt from Cornel West, Black Prophetic Fire by Christa Buschendorf 

WEEK 3 – Baldwin and Mead, excerpt from A Rap on Race 

ON CANVAS 

WEEK 4 – Booker T. Washington, excerpt TBA  

Paper no. 1 due Tuesday before 3PM:  How does Baldwin’s idea of history relate to West’s 
idea of prophecy? How is Phillis Wheatley’s life and writing relevant, now? 

WEEK 5 – DuBois, “Conservation of the Races” 

WEEK 6 - DuBois, excerpt TBA 

WEEK 7   

Paper no. 2:  How does Dubois take resistance further than Washington? Due Tuesday 
before 3PM  

Reading: Douglass, Narrative, chap X   and excerpt TBA 

WEEK 8 - Franz Fanon, Black Skin, White Masks, excerpt TBA 

WEEK 9 Paper no. 3: Compare Douglass’s relationship to Covey with Fanon’s perspective 
on being black. (before 3pm) 

Reading: bell hooks, Feminism is for Everybody;“Postmodern Blackness” 
(choice) 
 
WEEK 10 –  Roberts, Bell, Murphy “Flipping the Script: Analyzing Youth Talk about Race 
and Racism” 
 
 
Paper no. 4:  Does  “flipping the script” as described by Roberts, Bell, and Murphy apply to 
bell hooks’s thoughts about feminism or postmodernism? (choose one of hooks’s articles). 
Tuesday, Week 11 by 4PM   
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APPENDIX, A-D 

 A. Disability 
Philosophy Department faculty and instructors do their best to comply with Disability Services policy and   
instructions, as follows. Please see no. 4 in particular. 

At a minimum, Instructors have the responsibility to ensure Full access for students with 
disabilities by responding to a student's need or request for accommodations as outlined 
below.    

1. If a student presents you with a notification letter from DS:  
2. You have the responsibility to cooperate with DS in providing authorized accommodations in a 

reasonable and timely manner. The specific accommodation determines the amount of involvement 
required. Refer to the section below entitled "Examples of Shared Responsibility" for a description of 
your involvement in providing the most common accommodations.  

3. If a student does not present you with a notification letter from DS:  
4. If a student requests an accommodation without having presented you with the notification letter 

from DS, please refer the student to DS. If the student is already on file with DS, a request form just 
needs to be filled out. If the student is new to DS, the process to review documentation and meet 
with the student may take some time. If the disability is obvious and the accommodation appears 
appropriate, you may need to provide the accommodation while awaiting official notification. If you 
are unsure, please call DS for assistance.  

5. If a student discloses a disability to you:  
6. Ask to see the notification letter from DS. This letter describes the accommodations that the 

institution is legally mandated to provide. During an office hour or at another convenient time, 
discuss the letter and the accommodations with the student. Students MUST present a notification 
letter from DS to receive testing accommodations. If the student does not have a letter, please refer 
the student to DS. Appropriate accommodations will be determined after reviewing documentation of 
the disability and the student will be issued the notification letter.  

7. If you have a question about the appropriateness of an accommodation:  
8. Questions about the appropriateness of certain accommodations should be directed to the Director 

of DS.  
9. If a disability is suspected:  
10. Share your concerns with the student regarding his or her performance. If the concern seems 

disability-related, ask if he or she has ever received assistance for a disability. If it seems appropriate, 
refer the student to DS for further discussion and guidance. It is the student's decision whether or not 
to self-identify to DS; however, to receive accommodations, disclosure to DS with proper 
documentation is required.  
 

 
 B. GRADES : What kind of paper deserves an “A,” “B,” etc.? The following reflects the general standards that 
will be applied for this course. 

A = excellent. No mistakes, well-written, and distinctive in some way or other. 
B = good. No significant mistakes, well-written, but not distinctive in any way. 
C = OK. Some errors, but a basic grasp of the material. 
D = poor. Several errors. A tenuous grasp of the material. 
F = failing. Problematic on all fronts indicating either no real grasp of the material or a complete lack 
of effort. 
  

Please note: what counts as “excellent” or “OK,” for example, depends in part upon the nature and level of the 
class in question. 
 Discussion forms an integral part of the course, and your performance will be graded on the basis of the 
quantity and quality of your participation. You should arrive prepared to discuss the material and course 
assignments.           
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 C. Academic Honesty 
The stiffest punishments possible will be sought for those who plagiarize, fabricate, or cheat. (The usual 
punishment is an “F” for the course.) The following offers examples of academic dishonesty. 
 Plagiarism  Plagiarism is the inclusion of someone else's product, words, ideas, or data as one's own work. 
When a student submits work for credit that includes the product, words, ideas, or data of others, the source 
must be acknowledged by the use of complete, accurate, and specific references, such as footnotes. 
Expectations may vary slightly among disciplines. By placing one's name on work submitted for credit, the 
student certifies the originality of all work not otherwise identified by appropriate acknowledgements. On 
written assignments, if verbatim statements are included, the statements must be enclosed by quotation 
marks or set off from regular text as indented extracts. 
A student will avoid being charged with plagiarism if there is an acknowledgement of indebtedness. 
Indebtedness must be acknowledged whenever: 
1. one quotes another person's actual words or replicates all or part of another's product; 
2. one uses another person's ideas, opinions, work, data, or theories, even if they are completely paraphrased 
in one's own words; 
3. one borrows facts, statistics, or other illustrative materials--unless the information is common knowledge. 
Unauthorized collaboration with others on papers or projects can inadvertently lead to a charge of plagiarism. 
If in doubt, consult the instructor or seek assistance from the staff of Academic Learning Services (68 PLC, 346-
3226). In addition, it is plagiarism to submit as your own any academic exercise (for example, written work, 
printing, computer program, art or design work, musical composition, and choreography) prepared totally or in 
part by another. 
Plagiarism also includes submitting work in which portions were substantially produced by someone acting as 
a tutor or editor. 
Fabrication 
Fabrication is the intentional use of information that the author has invented when he or she states or implies 
otherwise, or the falsification of research or other findings with the intent to deceive. 
Examples include, but are not limited to: 
1. citing information not taken from the source indicated; 
2. listing sources in a reference not used in the academic exercise; 
3. inventing data or source information for research or other academic exercises. 
Cheating 
Cheating is an act of deception by which a student misrepresents or misleadingly demonstrates that he or she 
has mastered information on an academic exercise that he or she has not mastered, including the giving or 
receiving of unauthorized help in an academic exercise. 
Examples include, but are not limited to: 
1. copying from another student's paper, computer program, project, product, or performance; 
2. collaborating without authority or allowing another student to copy one's work in a test situation; 
3.  resubmitting substantially the same work that was produced for another assignment without the 
knowledge and permission of the instructor; 
4. writing a paper for someone else or permitting someone else to take a test for you. 
 

 D. HOW TO WRITE GOOD CRITICAL PAPERS 
  
Note: When you get your papers back, there will be comments. The letters in parentheses indicate what aspect 
of your writing might need improvement and you may see them the second or third time this aspect still needs 
work. 
  
1. CLARITY (CL) Make sure that you define your terms and give reasons for claims. All of your ideas should 
be explicitly stated and not left to the reader to infer.  
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2. PRECISION (P) Try not to make vague claims or general statements about the ideas in the readings. Be 
accurate in reporting the views of others and exact in stating your own.  
  
3. ORGANIZATION (O) Organize the ideas in the paper into a few coherent paragraphs. Summarize the main 
claims of your paper in 2 or 3 sentences that you write after you write the paper, but put at the very beginning of 
the paper. This is an appropriate introductory paragraph for a philosophy paper, not a filler or a fluffy beginning. 
  
3. WRITING MECHANICS (WR) The mechanics include spelling, punctuation, syntax and complete 
sentence structure. Make sure that you already have these down or consult a source if you don’t. Highly 
recommended is Strunk and White’s The Elements of Style. This is available on line at 
www.bartleby.com/141/                 
  
4. ANALYSIS (A) Analyze claims. This means breaking your ideas down into their simpler components, and 
defining them. Do not start with or rely on dictionary definitions, but use your own words and cite the dictionary 
only if necessary. Dictionary definitions report usage, whereas a philosophical definition may be critical of 
current usage or find it vague. Examine the logical consequences of your claims and the claims of others.  
  
5. CITATION (C) Cite the required readings this way in your text: (author’s last name, page no.) As well, 
provide a list of citations at the end of the paper. It is important to do this to show you have done the required 
reading and are not just recycling notes from class or discussion group lectures. If you do use material from 
lecture, please make sure to cite that as well. 
  
6. QUOTATIONS (Q) Quotations should be used to illustrate a claim that you are making about an author. 
They are not a substitute for explaining the author’s thought in your own words. A good strategy is to state the 
author’s ideas in your own words first and then “prove” your interpretation with a short quote. 
  
7. DIRECT (D) Be direct. Make sure that you give a direct and focused answer to the question for the paper. 
This is the most important requirement for papers.. 
 

 


